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Abstract 
The aim of this study is to analyze the subversive plots in the sensation novels of Mary Elizabeth Braddon and 
Thomas Hardy.  Firstly, by analyzing Lady Audley’s Secret written by Mary Elizabeth Braddon, I am going to show 
that in the text the narrative plot of a main male protagonist is not a divine plot as he says, but is actually led by 
others’ feelings of rivalry or desires for money.  Next, I will consider Tess of the d’Urbervilles by Thomas Hardy from 
the same point of view.  The narrator of the text tries to explain Tess’s tragedy as retribution for the sin of her 
ancestor.  Critics have also argued about the tragedy as such.  However, there is another significant cause for 
Tess’s tragedy which we should not overlook; it is undoubtedly Tess’s mother Joan’s strategy to support her own 
family by means of Tess’s beauty.  In this study, I am going to discuss the causes of Tess’s tragedy and her murder of 








































































































Interestingly, the detective’s quest 
seems to be directed towards investigating 
femininity more than towards conceiving a 
solution to the mystery of George Talboy’s 






























































[. . .]  The one purpose which had slowly 
grown up in his careless nature until it had 
become powerful enough to work a change 
in that very nature, made him what he had 
never been before – a Christian; conscious 
of his own weakness; anxious to keep to the 
strict line of duty; fearful to swerve from 
the conscientious discharge of the strange 
task what had been forced upon him; and 
reliant on a stronger hand than his own to 
point the way which he was to go.  [. . .]   



























A gloomy shadow spread itself like a 
dark veil over Robert Audley’s handsome 
face.   
He remembered what he had said the 
day before at Southampton – “A hand that 
is stronger than my own is beckoning me 
onward upon the dark road.”   
A quarter of an hour before, he had 
believed that all was over, and that he was 
released from the dreadful duty of 
discovering the secret of George’s death.  
Now this girl, this apparently passionless 
girl, had found a voice and was urging him 
on towards his fate.   
















































































































Why it was that upon this beautiful 
feminine tissue, sensitive as gossamer, and 
practically blank as snow as yet, there 
should have been traced such a coarse 
pattern as it was doomed to receive; why so 
often the coarse appropriates the finer thus, 
the wrong man the woman, the wrong 
woman the man, many thousand years of 
analytical philosophy have failed to 
explain to our sense of order.  One may, 
indeed, admit the possibility of a 
retribution lurking in the present 
catastrophe.  Doubtless some of Tess 
d’Urberville’s mailed ancestors rollicking 
home from a fray had dealt the same 
measure even more ruthlessly towards 
peasant girls of their time.  But though to 
visit the sins of the fathers upon the 
children may be a morality good enough for 
divinities, it is scorned by average human 
nature; and it therefore does not mend the 




































[. . .]  Being mentally older than her mother 
she did not regard Mrs Durbeyfield’s 
matrimonial hopes for her in a serious 
aspect for a moment.  The light-minded 
woman had been discovering good matches 
for her daughter almost from the year of 


















“And yet th’st not got him to marry ’ee!” 
reiterated her mother. “Any woman would 
have done it but you, after that!”   
“Perhaps any woman would, except me.”   
“It would have been something like a 
story to come back with, if you had!” 
continued Mrs Durbeyfield, ready to burst 
into tears of vexation.  “After all the talk 
about you and him which has reached us 
here, who would have expected it to end 
like this!  Why didn’t ye think of doing 
some good for your family instead o’ 
thinking only of yourself?  See how I’ve 
got to teave and slave, and your poor weak 
father with his heart clogged like a 
dripping-pan.  I did hope for something to 
come out o’ this!  To see what a pretty pair 
you and he made that day when you drove 
away together four months ago!  See what 
he has given us – all, as we thought, 
because we were his kin.  But if he’s not, it 
must have been done because of his love 
for ’ee.  And yet you’ve not got him to 











































Joan drew the curtains round the bed so 
as to make an excellent tent of it, and put 
the smaller children inside.  “If it comes to 
the worst we can sleep there too, for one 
night,” she said.  “But let us try further on, 
and get something for the dears to eat.  O, 
Tess, what’s the use of your playing at 
marrying gentlemen, if it leaves us like 































“When a married woman who has a 
lover kills her husband, she does not really 
wish to kill the husband; she wishes to kill 
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